scholars also agree that the Odes were probably composed sometime around A. D. 100, i.e., at the turn of the 1ˢᵗ century A. D. 3 The Odes could be perceived as the earliest known substantial piece of Syriac literature, preceding the text of the Peshitta, which probably originated in the 2ⁿᵈ century A. D. At least two fragments of our collection (Odes 7 : 10 and 9 : 8f.) are apparently based on the Septuagint used at that time even in Judeo-Christian communities. 4 We know that the Syriac-speaking church used the Peshitta, which was translated from the Hebrew independently of the Septuagint. If the original language of the Odes is Syriac, and the Biblical references indicate the Greek text of the Bible as a basis, we incline to the view that the text of the Odes predates the Peshitta. If it weren't so, we would expect to find references to the Syriac version of the Old Testament.
Some of the scholars saw the Odes as a product of the 2ⁿᵈ century Gnosticism because of the frequent use of the word ‫ܝܕܥܬܐ‬ ʾīḏaʿṯā -knowledge, and the phrase found in Ode 8 : 21: ‫ܕܐܬܦܪܩ‬ ‫ܒܗܘ‬ ‫ܘܦ̈ܖܝܩܐ‬ wap̄rīqē ḇhaw daṯp̄req -saved in him who was saved, 5 treated as a reference to the Gnostic term salvator salvandus.
6
James H. Charlesworth refuses to accept the Gnosticity of the Odes: "intensive research on this document [manuscript N -PWT] convinced many scholars that the Odes are not gnostic but a collection of very early Christian hymns. […] In the line with the consensus that these Odes are Christian is the observation that the key characteristic in these hymns is a joyous tone of thanksgiving for the advent of the Messiah who had been promised […] and for the present experience of eternal life and love from and for the Beloved." 7 The author of these hymns of praise and devotion, known as the Odist, was most probably Judeo-Christian, or a Jewish convert to Christianity, who knew the Thanksgiving Hymns of the Qumran Community and believed that Jesus was the long-awaited Messiah. The extensive and pervasive parallels with the Qumran Hodayoth, the undeniable similarities with the ideas found in the Gospel of John that cannot be explained away by either the hypothesis that they are dependent upon John or that John depends upon them, and the possibility that Ignatius of Antioch may have known and even quoted from cumulatively indicate that the Odes were probably composed sometimes around A. Text of Ode 30 and its structure I have chosen Ode 30 to illustrate some distinguishing prosodic characteristics of this literary genre. The following text is a copy of a facsimile of the manuscript attached to the Rendel Harris and Alfonse Mingana edition. 9 The manuscript, known as manuscript H, although it comes from the fifteenth century, is a good copy of a text coming from the reliable source. If we compare the badly preserved manuscript N, almost five centuries older than manuscript H, we'll find no variants in the text of Ode 30. 10 Our copy was made in ʾesṭrangelā script. Although there are no regular metrical measures to be found in the Odes, the majority of the verses has a metrical pattern which is based on three ictuses per half-verse (hemistich) = 3+3. The verses are not isosyllabic. The unsteady syllabic arrangement gives lines (hemistiches) of 3, 4, 7, 8, 9, 10, 12 and even 13 syllables. "The Aramaeo-Hebraic parallelism is represented in the Odes from beginning to end with all its subdivisions." And rest by the spring of the Lord. For it is beautiful and clear, And it is giving rest to the soul. 19 Indeed, its water is much sweeter than honey, And the honeycomb shall not be compared with it. 20 Because it has flowed 21 from the lips of the Lord, And has taken its name 22 from the heart of the Lord. 17 According to Charlesworth plural imperative and pronoun (2ⁿᵈ masculine plural) appear to be the evidence of the usage in public worship ( Bardaisan -the inventor of the isosyllabic pattern?
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‫ܕܬܠܬܝܢ‬ ‫ܙܡܝܪܬܐ‬ ‫ܕܡܪܝܐ܂‬ ‫ܝܐ‬
There is a large gap of at least two centuries between the time of the composition of the Odes of Solomon and the period of poetical activity of St. Ephrem (ca. 306-373). Is it possible to determine the appearance of the isosyllabic model in Syriac poetry? In order to answer this question, I will examine various available sources.
The first hymnologist of the Syrians, according to some scholars, was the celebrated Gnostic Bardaisan (155-222). 24 He must have been a skillful and productive poet because his influence was seen as a threat to the Orthodox 3ʳᵈ masculine singular perfect Pa because parallelism suggests that we need a verb (The Odes of Solomon, op. cit., p. 115). 23 The Odist's predilection for double entendre suggests that he was also thinking about the incarnation; it is possible to translate this line as follows, "And until He was set in the middle they 
27
"As for Bardaisan, he used to deliver his speech so: he created the hymns, adapting them for tunes, and composed psalms, putting in them rhythms. He divided all the words into measures and meters. He provided simpletons with bitter things mixed with sweetness, so that the things unfit for consumption weren't separated from the healthy ones. He admired David and craved his renown desiring to be praised the same way that one has been praised. He composed hundred fifty psalms, as did before David, but he refused their truth, oh my brothers, keeping only their number. Because David, composing the psalms, didn't eulogize the apostates, whose harp served the lie". Regardless of the critical tone of the text, St. Ephrem left us crucial information concerning the artistic work of Bardaisan. He composed hymns, songs and psalms following a specific pattern and meter. Though nearly all his works have perished, we can attribute the authorship of at least a few quotations to Bardaisan, preserved in the writings of Theodor Bar Koni (the 8ᵗʰ century).
I quote as an example the two following lines:
28
: ‫ܘܢܘܚܐ‬ ‫ܫ�ܝܐ‬ ‫ܘܗܘܐ‬ ‫܆‬ ‫ܒܓܘܗ̇‬ ‫ܪ‬ ܰ ‫ܐ‬ ܳ ‫ܐ‬ ‫ܐܬܦܨܚܬ‬ ‫ܠܚܢܢܗ܂‬ ‫ܬܘܕܬܝܐ‬ ‫ܘܣ�ܩܬ‬ ‫܇‬ ‫ܒܚܟܡܬܗ‬ ‫ܡܪܝܐ‬ ‫ܘܐܫܬܒܚ‬ ʾeṯpaṣḥaṯ ʾāʾar bḡawwāh | wahwā šelyā wnawḥā weštabbaḥ māryā ḇḥeḵmṯeh wselqaṯ tawdīṯā laḥnāneh. "The air rejoiced in it, and there was quietness and serenity. The Lord was glorified in his wisdom, and thanks were given for his mercy." 29 Here is the metrical pattern of that stanza:
The lines are not isosyllabic, there is a caesura in each line, and the metrical pattern is based on three ictuses per half-verse (hemistich) 3+3. The peculiarity of the Bardaisan's verse would consist of the regularity of caesura and the fixed number of ictuses. His poetical works would, therefore, represent a transitional period from the heterosyllabic pattern based on the almost fixed number of ictuses to the regular isosyllabic verse, represented by the works of St. Ephrem.
Kathleen E. Mcvey, reviewing the arguments of Beck concerning the Bardaisan's method of composing didactic songs ‫ܐ(‬ ܶ ‫ܫ‬ ܳ ‫ܕܪ‬ ܰ ‫ܡ‬ maḏrāšē), argues that according to St. Ephrem's sermon (mentioned above), the novelty of Bardaisan's didactic songs was that no one had previously written this genre to be sung. As far as his psalms are concerned, he introduced greater metric regularity (most probably isosyllabic lines) to that song form.
30 Therefore, the contradiction between Theodor bar Koni's traditional point of view and the testimony coming from St. Ephrem is only apparent; no one required from Bardaisan to abstain from writing in other traditional forms of song. 31 St. Ephrem himself speaks in favor of that opinion. His 65. didactic song ‫ܐ(‬ ܳ ‫ܫ‬ ܳ ‫ܕܪ‬ ܰ ‫ܡ‬ maḏrāšā) from the cycle Adversus scrutatores (Against Scrutators) ends with following remark: It is related that this latter was deeply versed in Grecian erudition, and was the first to subdue his native tongue to meters and musical laws; these verses he delivered to the choirs […] When Ephraim perceived that the Syrians were charmed with the elegance of the diction and the rhythm of the melody, he became apprehensive, lest they should imbibe the same opinions; and therefore, although he was ignorant of Grecian learning, he applied himself to the understanding of the metres of Harmonius, and composed similar poems in accordance with the doctrines of the Church, and wrought also in sacred hymns and in the praises of passionless men. From 32 ‫ܡ�ܦܢܐ‬ ‫ܐܦܪܝܡ‬ ‫ܡܪܝ‬ ‫ܛܘܒܢܐ‬ ̣ ‫ܕܣ�ܓܣ‬ ‫ܕܣܝܡܐ‬ ‫ܕܬ̈ܪܝܢ‬ ‫ܦ�ܓܘܬܐ‬ Sancti Patris nostri Ephraem Syri opera omnia quae exstant Graece , Syriace, Latine, op. cit., vol. 3, p. 128.
33 "It is a pity that the Benedictine edition did not arrange them metrically so that the measure of the verse might be at once presented to the eye. After a short examination, however, it may be ascertained that these poems are written in pentesyllable verse, i.e., each line consists of five syllables" (G. Phillips, Syriac Grammar, op. cit., p. 192).
34 "Harmonius, the son of Bardesanes, stands next in the history of this subject, both chronologically and for his successful cultivation of sacred poetry. He is reported to have studied at Athens, and to have become well acquainted with the literature of the Greeks. Some writers have stated that he indeed was the first to compose the hymns in Syriac, and they assign to him the honours, which by an almost general consent have been assigned to his father" (G. Phillips, Syriac Grammar, op. cit., pp. 193-194 39 mother of the year, Beget us another October!"
